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PLAYING
TO THE
GALLERY

What happened when pianist Leif Ove Andsnes
worked with visual artist Robin Rhode to
reinterpret Musorgsky’s Pictures at an Exhibition?
Daniel Jaffé travelled to Norway to find out
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SETTING A CHALLENGE:
Robin Rhodeaboutto
visualsethe biliant
toccata of ‘Marketplace’

courdinated with his performance. Tndeed. <0

detailed was chis coordination, down to the
very ends and beginnings of phases, that when
nrvening Andsneriod Rl e mn(,w«_
day | rather naively asked whether Andsnes
himselfcued the visuals. No, Khmh g
that'sall down 10 backstage technician, Tony
Harris: heis krvwmumr,nm.nnwm

slow it down orspeed it up by milliseconds

0 Leif Ove’s performance - he's
s o end or begin o

think they call

isuals o musict e a very

o P el

e abour whar’s happening on scrce
am just playing as | would in any concer

St sehy involve Rhode in the firs place?

e hat Andsnes wanted to break
from the conventions ofa piana recital
racher than have his audience merely watch
him o through the hurdles of a well- known
repertory piece, he wanted to reawaken chem
e actual expericnce of music and hear it
aftcsh, paradaxically, by involving the further
vimuls of somerhing visual e elevan
£ Certainly Andsnes thoughe Musorgsky's

an deal work for such treames
Trie

everythings chere, cve

rything is said.’ he

LEIF OVE ANDSNES FEATURE

ORIGINAL VS REFRAMED
HOW WE HEAR PICTURES

TAKE HARTMANN: Ballet of Unhatched Chicks'

SINCE MICHAEL TOSCHMALOFF'S partial
orchestration,first heard in 1891, there have
been many arrangements of Pictures at an
Exhibition, including Henry Wood's (1915 and
Viadimir Ashkenazy's (1982); but the most
famous s that by Maurice Ravel (below),
made in 1922 to a commission from the
Russian-born conductor Serge Koussevitzky.
Vet t has been the Russians in particular who
have been vociferous in claiming that Ravel
over prettified 2 quintessentially Russian
ereation: Musorgsky (below left,after all,
was an outspoken Russian nationalist
Against this there are two main

wres atan Exhibition's the

has saids

oppasice, makd

g ia perfect composicion
o cxperiment with
Musorgsky was himselfan

experimenter par excellence, To cie juse

ane instance, his use of non-diatonic
“bell harmonies in his opera Boris
odunavimpeled both Debusy
and S

Then there i the question
whether there ever has
been an authentic version
of Pitures, though the.
original manuscriptis held in
a5t Petersburg ibrary,and as
Musorgsky scholar Michael Russ
says, Musargsky'sink caligraphy is
lear and has few errors’ Russ notes there has
been  ‘rash of Urtexts over the last 30 years
but nane of them are totaly eliable: only
one, published in 1984, follows what
Musorgsky actually wrote, and

avinsky into their owr
on with

s Muso

harmonies. In Pict

‘Pictures at an
Exhibition is a
perfect composition
to experiment with’

atcempred o transform arcwork by his recently

music: nothing new

but the degree tha Musorgsky intended to

onvey Hartmann’s pictures - more, o bring

through amangements by Ravel,
Stokowski (1938) and even

Emerson, Loke and Palmer

(1971 that s spirt, like a genie:
from the bottle, scems ver
much atlarge and unfettered
by notions of authenticity

them to i - through his music was o remain
wnmarched uncil Richard Strauss's tone poems
good quarter century laer

Given dhis, Andsnes understandably sees




(ON SECOND THOUGHTS:
Andsnes's attemptto play
aflooded piano doesn't
makethe finalcut

isceral, or rather visual,

The main thing
sn' the notesthemsclves, but the composer’s
grand vision. For me therefore,the origina
sersion of the work remains almost s sketch
thatis apen

What may make certain purists hot under
thecollaisthat those ‘transformations and
changes include what Andsnes himsf
isplayings he takes scveral ibertis wich
Musorgsky's music, including octave

ments of melodics, darker bass lincs,
spicier dissonances, and a more liberal use of
cremolo in such movements asCatacombs an
Great Gare of Kie

the ending of Greu Gate
actually docsnt hase any of these rumbling
eremolos that 'm doing explains Andsnes
just has static chords, and on the piano
whatdo you do with that wher your have ong
chords - ijustdies away. No wonder Rare
wanted 1o orchestrateit, because you can mak
it something thats so much bigeer outofchi
fancascic composition which i not realy taken
witslimics. So L am also rying

odaic

he primitive nature of the score

Tn Andsnes's defence, i should perhaps be
nored thar the Musorgsky scholar Micha
Russ, author of the informative Cambrids
Music Handbook Musorgeky

an Exhibiin,serore tha horh Musorgak
and Hargmann were ‘working ina media

38

only partly able to cope with what they wish
w express’ which is perhapsa police way
of saying their respective works were not
entirely suceessful, It could be ar

that Andsnes’s caborations on Musorgsky's
harmonies and his usc of Rhode’ work o
weinforce the conerete images the music
attemprs to projectissimply helping Pictres

‘The main thing
isn’t the notes
themselves, but the
composer’s vision’

0 achieve the end Musorgsky was aiming
for. But their aim gocs beyond this, as Rhode

explains: Our main goal was to also allow
his masterpiece of composition to become
contemporary chrough visuals: we waneed
oallow chis project o become relational,
opical: so myaim visually was o scc how we
could create this, howe we could perform this
ompasicion, and then allow the isuals to
communicate or relace to the now

Oneof Rhode’ mos aiing

the ‘Bydlo’ - Musorgs oo Pl
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itle meaning ‘attle From this, Rhode
has imaginacively, yet uterly plausibly

reinterpreted the sombre, ch

gging music
by pairing it with film of a scaled erain
mysceriowsly deaving i, then pulling our
of an apparently empry railway staion.
formed that footage in 2006/2007 atan old
i station. recalls Rhode, ‘before my work
with Leif Ove, S0 had the faorage already,

but [ never knew what to do with . So [ was

areying this foot
befor §

overa couple of years
it 10 Leif Ovet and he really
i, found

respor

for our next meeting
thisfilm,

strongly withBydlo’, which is sbouca kind
of urban poverty, and che music has such 1
Kind of chythm ta it that it reminded me of a
weain with its sensc of mechanical weigh, the
same way asthe Polish ox wagon. The visuals
also have a esonance in Furapean history
the persecution of the fews. So this rain isa
symbol forall our individual experiences, and
we'reactually telling che audience o visualy
0 on this symbolic journey with us.” B

Pictures Reframned is o tour from 13 Novenaber
York’s Lincol Ce d reaches
London’s Royal Festival Hall on 4 December

1 CD and DVD of the project are out on EMI




